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TIERW I8, of course, every
possible  variely of visi-
tors among  the greut
number that, In the aggre-
gute, cemo to the Isane
Delgado Muscum of Arvt in
the CQity Park: some of
these are Interesting and interested In
one way and some in another. And
the opinfons they express and the re-
marks they make, even those casualiy
ovoerheard, are at times Instroctive, at
times amusing and at thmes both the
one and tho other,

Even before the museum collection
was quite complete and the workmen
were still busy pulting the finishing
touches on the first floor, now occupfed
by the statuary plaster reproductions,
.but then as yet an empty space, the
“Vonus of Milo” aleendy stood in place
st the head of the slalrs leading to
the gallery which opens Into tho ex-
“hihitlon rooms, wilth a placard in-
serlbed “ITands off” hanging anbout her
neek,

“Sure,"
workman

remarked a newly-cngnged
looking at ft, “snd bednd
they are. Redad, for that matter, ro
are the two arms of her. But fhwat
in the name of sinse ig the use of that
card strimg up fo he telllng ns $0?
Sure ‘tis not blind we are.”

“Rut perhaps, T'at,” s=ntd his com-
anian, an Ameriean workman, grin-
ning mischlevously, "other people mav
Le Liind—if you are not.”

“r'rue tor you," asserted {tho Trish.
man, “and mebhe ‘tis for them ‘tis

there, T A1d not think of thot."

A Georgin “cracker,” who hy some
slrange chaneco had strayed into the
museum, gave it as hig opinton ihnt

the antigque elassic statue of the “[Ioy
¥Extracting a Thorn,” of which n fine
reproduction was pregented to the mn-
scum by  Telix A, Dreyfus, wns a
“feller laokin' for hionkworms.”

An 013 lady from a rural dlsteict in
one of the neighboring states who con-
scientlously studied the eatalogue and
referred to it for information at each
and every pieture In turn, On eonsult-
ing her book lor informaifon concern-
ingg No, 4R, she was much acandalized
to find it headed “Flemish Sehoaol, Card
lavers”

"Well,” ghe said, “they may do that
abroad, hut T'm glad no eard playing is
allowed In our scnools.”

A young girl, one among a group of
Iadles and gentlemen, was evidently
very much puzzied In looking at some
of the so-called tmpresstanistic ple-
tures fthat at the opening of the mun-
seum decorated the walls,

“Dear me,"” sho sald at last, T xnow
what's the matter with them is; the
paint, you see, {8 plastered on 8o thlek-
Iv—Jooks as Il a trowel had heen nsed
—that it hides the pletures.  They
should have been done In pastel”

The enrater has his troubles--on one
occasion one of the musenm attendants
hurrledly  approaching, asked him to
interview a gentlenan upsiairs who
was “hat in the eobtar”

“What is the trouhle?
Bovle,

“TWhy” replled the guard, “the man
savs that he saw Whikller's name up
on the front ol the bullding, but hae
ecan't Tind a pleture by Whistler In the
whotle exhibition.”

On another oveasion o father ae-
companied hils very jpretly daugh-
ter and a collection of paintings made
under the direction—so the curator
phrased it—aof a “misdirectross,” The
faces of both father and  daughler
heamed with prospective triumph ot
seeing the pfetures they brounght with
them hanging in a great museum, bhut.
alas! after the cruel jury pronounced
jtg vevdict, the downeast Taces of the
two visitors ond the tearful eyves of
the dunughter procliaimed the bhitter disg-
appolntment, as they depuried, tuking
with them their relected offerings,

But worse was to come, when {ho
mnsema anthorities, having been duly
notified that a very valuable old puint-
ing that had been In the famlly “tor
Tifty wears,” was to be sent to them ns
& loan, digcovered upon tts arrival that
it was nothing more npor less thon a
cheap chromo,

A visitor of the Gradgrind sgpecles
mecilng an artist at the museum, said
10 higg

“What's the good of 1t all, any wav?
I understand these pletures heve and
the glmeracks downstalrs cost a mint
of nioney, but-—asg far.as T can make
out—they're no real good to anvbody,”

“Is that the wuay you look at t?
asked tha arvtist,

I ean't Jook at it any Aifferen!,” he
answered, “I'm like the wise owl"

0

nsked Trof.

“What owl was that?” Inqulred the
artist,
“dn’t you never hear anbout the

wise old owl and the migaity magple?”
asked the visitor, "Yon didn't! Then
N up and tell yon, sceing that, like
a ralibfe's wail, 1cs o shovs one, but
firet and last, 11 covers o good deal
of grouted any way., ‘The miggity mag-
ple, You must know, was o natural
boarn collector and had seraped to-
aother o lot of odde and ends thate-
like eollectors enerally-—=he (hought
very highly of —Hitle pleces of (in and
1insel, wmlass and  hrass, huekles and
Biesda and huttons, remmanis of  rlhe
bons, Feagments fringes, pioces of
potehwork, and o bmnch of tlings 1oo
nnerets (o mentton—and ha fnvited
his fricnd, the wise owl, to come over
st have a ook ot them,

CrPieytee preat aadd the owl,
e anyithing like
avked the magple,

“oNever died,) replled the owl,
CoUnigue, ain't they?  agked
mirgity nrasnde,
S guest T
marked the
“cosay, Unete Owl that's hewarty,'
the mappte, “They onghil Lo he
It has been the work of years
them together,  Now, will you,
as o apeectal favor, Kindly glve me,
withont compliment or yeservations,
yontr iden of the vadue ot the whole col-

l1eetion?

CPhe value?

foyew anld the magple, ‘the value of
the whole collection?

“AVithout complimentg or
ftons? asked the owl, -

Yyes, sabd Lhe miggitty magple,

Cvell, ahem' remarked the owl,
atat depecds, Whatl nse ean you mnka
of 1heta s omaterinds with which o
Lulld youp nest?

“eNot the sligghtest,” replied the mag-
pie cheevfully,

sy perhaps they do for food?
d the owl  ‘I've scen chickeng eat
. .l"

“‘Io yon take me for a chicken—or
an osteleh, maybe? asked the magple,
gelting mad. ] . ’

-
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“'No,t said the wise old owl, ‘I take
you for s blamed faol,  Your artlcles
of virtu glitter all rlght, and are queer
and unlyue Lo beat the band, but he-
ing of no positive, real, practical use
to any creature living, they are nom
worth ;the two hind legs of a green
grasshopper,' "

“And that's your fdea of the actual
vilue of an urt collection?' the artlst
nsked,

"l reckon i's one shared by a whole
lot of sensible people, who aren't giv-
Ing 1L away, ¥you know, What do you
think of it as an opinion?*

“T think it 1s nn n;\lnﬁm worthy of
an owl” replied the artist, turning on
his heel and walking away, .

“It's the misfortune,” said tho artlst
afterwamly, in gpeaking of the malter,
“or people who think of nothing high-
er than the houseg they Mve In, thut
the very lowness and narrowness of
their possibilities of enjoyment be-
vome such a sonrce of pride and self-
congratulation that they not only de-
splge and eondemn atl pleasurey lving:
ontslde the range of those To whileh
they limit themselves, but entertain o
hearty contempt for all and any who
profess to differ with them."

One af the most interesting exhibles,
In some vespects, among many in the
mukettm is the work of the school
children. 1t moy be suld {n thle con-
nection that the eurntor, Prof. Charles
Wellington FRoyle, ndvocates grenter
emphasis belng placed on art educa-
tlon In the South, an emphasis heing
heralded hy 20 tmportant and eredit-
uble an Institution as (hat of our Art
Museumn, constituling, as it undoubt.
edly does, o eenter to which all the
most excellent of our contributors in
haluting, sculpture and decorative art
Must  inevitnbly gravitate, and from
which will as Inevitably proceed the
insplration and awmbitlon to exccute
wotks rivaling In excelionece those on
axhibltion,

Tho ethlcal and educational value ot
such an art muscum ag Lhat posstssed
by the Crescent ity speaks for itself
and i thought Incapnble of demon-
stration by figures. 1t can only be
superficlally ganged tn two Wways—in
the number of visltors 10 the mitgeum,
And by the number of catunlogues sold,
.’qumlng' by these, the Isaac Delgado
Mugeum hag even at the present time
surpassed tho highest and most hope-
[0l expectations of those who have so
seneronsly given thelr time and at-
sention and money to plan and bulld it.

The only methods now in use to
foster a habit In the publle of visit-
ing the museum are the open daor and
the  printed  cataiogue. These ure
both good, and first to eome {n the
lavelopment of the proper helpful re-
lationg of the museum with the pub-
lle, but there may be other steps of
egqual Importance to be taken.

Chlef among these §8 the education
2 the publie In what the musenm col-
lecty and exhibits, and a8 has been
suld on another oceaglon “the surest
and quickast way to Increase Intell-
gent Interest I8 through the school.”

hee movement In Eangland which
beran as long ago ag 1858 to educate
nrtiznns—especially thoss in  which
work avtistic knowledge and ability
are required—and try to Interest them
in thelr erafts and maka them take
more pride In the work of thejr hands,
had one fatul defect. 1t begnn with
adults, Lecturos, evening _classes,
musceum collections were frecly sup-
piled, Fiigh hopes were entertained
nf thelr Influence on the products of
Fnglish artikan industry. These hopes
hnve been o great measure disap-
pointed, for those who had steady em.
ployment already ot lving  wayges
leked Incentive to try 10 do better
work,

Our art museum, however, has only
to alty Itself with the schools, slowly
perhaps, cavefully nnd surely to find
ronntless  recipients of 1t heauty
who would Inevitably hecome Hs fast
friendg and supporters In Lthe future
==not only the teachers, who must
conduet the visitlhg clusses and In-
telligently explain, Lo give formal Jee-
tures, on the exhlbits, but the pupils

themselves, who would fn this way
fdentiry themselves with the institu-
tlon wngd lenrn to tuke a pride und
a vital Interede In e continuance and
future prosperity,

“It s signifleant,” says 1. [indsey
Blaney, president of the American

Federation of Arls, "that the history
of art Is elected In German unlversi-
tfea by so many students of law, the-
ology and medicine us a hroadening
and cultural course, The subfect s
Invading even the derman technical
schools wlong  with the languages,
elthies and history.”

Among u4, where the study of art
hag not until recent yenrg heen taken
serfously, the fault lay largely with
the female schools of former days,
where n little dubbling in ell and colors
and more or less painfol thrumming
on & plano was dignified with the
name of wrt. In this matter, o great
change has already taken place and
with proper persistence, cspecially
with the atd of the capable teachers
whn are now making it their lite
work, and the assistance of the or.
ganlzed effort of the art association
nl New Orleans, tboroughness In art
Lraining may come to he a digtingulsh-
ing charncteristie of our loecnl work-
PR,

trofessor Charles Welllngton Boyle,
the present curator, was born In this
city, 18 father, J. . A, Boyle, was
W prominent produce broker and his
mother, whose malden name was Co-

Jdeste MeCandlish, o nlece of Chief Jus.

tlee Pancey, was from Norfolk, Va,
When nt school Professor Boyle's pro-
clivity or drawing pictures on the
slates  of hls schoolmates was con-
tinually getting him Into.trouble with
hir teachers,  Tinally his father en-
waged Robert B Montngue, a clvil en.
rineer who professed to teach draw-
lng and water color puinting, to give
his gson o course of lossons. The clv]l
cogineer's methods depended too much
on mechantenl alds and formulas to
sult  his pupll. who preferred free
haud drawing—tha (reer the better.
He then took lessons of Mollinary, the
well-known vetaeran artist, and re.
mained working in hls studlo for some
eight months. TTe also went to the
studio of Poincy. later he studied
under  Robert Tlenrl in New York,
making rapld and substantial pro-
greas, He afterwards taught |n Pal-
ence  Institute, TProfessop Ferrel's
School for Boys, Art Schuol of Artist
Association, nnd for the last few years
has been connectud with the Home

institute of Sophle Wright.

THE DELGADO MUSEUM, SHOWING THE RECENTLY COMPLETED FOUNTAIN,

Prof. Bayle hag always been n serious,
sleady and peprsistent student,  About
the time of the death of W. M, Huck,
the well-known New Orleana artist, his
work cume prominently before Lhe pub-
He.

At an exhibitlion of palntings glven In
the old hullding called Mechanices' In-
stitute, vigsited by George Jnnis, then
an a visit to New Orleans, there was
amonyg other paintings o landscape by
Prof. Boyle, bhefore which he paused,
pronouncing it 'as good n plclure ns
he had ever seen,'” nnd confidently pre-
dicting the future guccess of the youny
artist,

Among the specimens of art work in
metal now In the Delgado Museum is8 a
collection  that may well bha called
unique, It is loaned by Dr. T. M, Cline,
Just afler the Boxer Insurrection in
China a chest was sent to New Orleans
to he clnimed and ecrliled for there,
Wereks nnd months passed and no claim-
ant appeared., At last the box and its
contents were put up for sale to cover
chargea for storage, and its conlents
nlmost In thelr entirety fell into the
hands or Dr, I. M. Citne. 1t was a for-
tunate find, for upon examinatlon It
was discovered to consist of Chinese
bronze vases, cvidentiy of great an-

tiquitly, praobably loot from somo special
collection in China, where such objects
are highly valued. Who sent them or
why they were sent here will, in all
probabllity, never be known,

Prof. Fewkashima, a noted Japanese
archiologist, who saw them In 1910
when en route to an international ex-
hibition, stopped over in New Orleans
and examined this collection of bronzes
with considerabio care. 1Te sald that
Lthe colleclion contained rare speci-
mens, the equal some of which he had

never scen; nor had he met with any’

like them In all hs researches, e
also sald that there were among them
specimens that were without doubt
more than three thousand years old,
which wasg proved by the fact that the
inscriptions upon them were of an
archine type of Chinese characters
called "grass text('" characters, which
untedate those now used by the Chi-
nese, Ile also sald that their genuine-
ness was proved to his satisfaction Ly
the character of the metal used, the

Pworkmanship and thelr patlina.

1Te was deeply Interested In thésgd
vases, so much so indeed that he pro-
posed to revisit New Orleans In 1912,
and as far as he could, give the owner
a history of each and cvery vase, to

the extent that such special information
on the subject as he posaessed would
allow him. On his return, however, in
1911, he was attacked with appendleitis
in Virginia and had to undergo an
operation that proved fatal, and the
lips of the bhest-qualified authority on
Chinese and Japanese antiqulties were
sllenced before they had glven the
promised history of those rare pieces
of Chinese metal work.

In the museum there are minjiatures
and ceramics and carvings In lvory and
reproductions of famous statuary that
are worth much more interest and
study than can be given by a passing
glance or a single visit to the museum.
There Is a grandfather's clock of about
the time of Willlam and Mary, that
ought to have a history worth knowing,
if one had the means of working it out.
Indeed it would without doubt add
enormously to the interest of a very
large number of articles on exhibition
it there were cards or catalogues giv-
ing far more detalled information con-
cerning them thaun is now avallable to
the visitor. The appointments of the
exquisite little building are, however,
from top to hottom, including the office
of the curator, with its solid rosewood
furniture, as perfect as may he.




